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THe TALL STYLE PRIMER

A BLUES BASED APPROACH TO FALL STYLE AND IMPROVISATION
WiLLIAM RANK

In jazz music use a tongued cut-of f
to articulate the end of the note,
giving the end of the note a rhythmic feeling.
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The accent in most jazz music is on beats 2 & 4,
whereas classical music generally emphasizes
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1 The TaLL STvLe PaiMee
Many quarter notes are played short in jazz.
Short un-accented notesare Dit and
short accented notes are Dot.
%. 017 aNo Dor
) A A
# ] t ] t ] ] t ] % ] % ] ] %
4’&? 4 4 4 4 4 4
51 o Oit Of Ot O Oir Oir Of  Oor O
b ' ' Il A ' A
i < < < H < H < H H <
_Q? 4 4 4 4 4 4
51 o oIt Of Ot O Oir Oir Of Dot Oir
b rl A V' P A - A
Vi - - s - : - s a - s
_Q? d v d vd rd - A—
21 or o o Ot Oor O oIt Oir Ot Qor  On
4. 0o Oax Oir Oor
b - - - > - > A
1—0 H < H < H H <
_Q? ! 4 rd 4
[
71 04 00 0 O O Om  Of oIt or Ot O
Y = - - > - > A
/7 H e H e H H e
_Q? v d rd rd
“47 04 00 0 Om O Om  Of Oit or Ot O
) - - - > - > A
y | o’ o’ o’ o’
@ == ——
“7 o 00 0 Om O Om O Oir Of Ot O




5. ToiPLer PeeL

Te TaLL STvLE PRIMER
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Put a slight accent on the last
third of the beat.

Swing has an underlying triplet feel.

|—6—,| |—%—,| A

_I

I ¥ =)

F

o~

of

b. Eignra Notes
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In measures 1 & 2, the first two triplets are tied

together to make a quarter note triplet. The

rhythm is consistent throughout the entire exercise.
Generally this is written as eighth notes, with the last

third of the beat slightly accented.
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7. QUARTELS AND EIGHTHS
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3. Moge QuARTERS AND EIGHTHS

Te TaLL STvLE PRIMER

Jazz Rules: Eighth Notes followed by
rests are played short!

D = A - A - > = A - A - A - > = A
= —
—Q‘? ! !

' 00 oot 0o Ot Do O Do Dor Qo Dor Do Oor Do On Do Dot

N = A = A = > = A - A - A - > = A

A

I'AH - I. I.

[ [

7 0o Oor Qo OQor 0o Oa Qo Oor 0o Oor Qo Oor 0o On Qo Oor

y 3 A - 4 - > = A - A - A - > = A

A
T 0o oot 0o Oor Do O Oo Oer Qo Qer O Oor Qo On Do Dor

To create a more fluid style, jazzers use a technique
called "back accent tonguing". Legato tongue the downbeat
9 3A(‘QK§-AQQENT TONQU\NQ if it's articulated, and slur the off beats into the downbeat.
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The TaLL STvLe PaiMee 5
10. MovING A20UND
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10. Beroee THIRTEEN

Te TaLL STvLE PRIMER
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Entering on the And of the beat is a little confusing.
13. ANO 0¢ ONE If you have a rest on the downbeat, think "n".
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To create syncopation, one method that jazzers
tend to use is anticipation. Keep the "doo-dle-da”
triplet feel in your head to be sure that you don't
15. SYNQOPATION 8Y ANTIQIPATION rush the anticipation.
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3 The TaLL STvLe PaiMee

Another method of syncopation is to delay an entrance.
This is usually accomplished by adding a rest on the downbeat.

16. SYNCOPATION 8y DeLay
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17. RepetiTive SYNQOPATION
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18. Piau-up GaMe

‘o> > -% .

— N
’ 4 [~4 Vi
’ 4

) Q7,,\, ng/\>

N

|
-~y

X
<

\\_ \ V
My

\\,? \j

O

A 0004 00 0aco Oaoo Omn T Oa

VEVTD o ke bdTs T B

Oa 000a 00 Ot Oa 00 On 00 Oan___

— gy

'_TI)‘O

[ ¥ =) g ? Vi 1T -

_zﬁ ]

00 Oa 00 Oav___ O 00 On 00 Oan___ Oa 00 Oa 00 Oa 00 ©Oa 00 Oan 1 Oa

e
0w

1 1

——

|4

= >
]
7
iV o 1 .7 I

(]
wl 4 ’

01 o[ T O o Oan___ Oa 00 Oa 00 Oa 00 On 00 Oan T Oa

~X
N
K

~X

NN

Apply ALL the style rules covered so far.
19. QQQQN L\GHT QQ! Werite in your syllables, Sing and Play!
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